PROGRAM
The Kreutzer Sonata

Antonín Dvořák (1841-1904) - Romantic Pieces, Op. 75a

Cavatina  
Capriccio
Philip Palermo, Dovid Friedlander, Laurie Kennedy

As explained in the program notes below, there are links between the next two works on this evening’s program to the controversial novella, The Kreutzer Sonata, by the Russian writer Leo Tolstoy. Published in 1889 and promptly censored by Russian authorities, the novella is an argument for sexual abstinence and a first-person description of jealous rage by the main character Pozdnyshev.

During the course of the story, Pozdnyshev’s wife takes a liking to a violinist, and the two perform Beethoven’s “Kreutzer” Sonata. Pozdnyshev kills his wife with a dagger, arguing that such music is powerful enough to motivate such extreme action. He is eventually acquitted of murder in light of his wife’s apparent adultery.

Leos Janáček (1854-1928) - String Quartet No. 1 "Inspired by Tolstoy's Kreutzer Sonata"

Adagio 

Con moto


Con moto


Con moto

Philip Palermo, Dovid Friedlander, Laurie Kennedy 

and Bonnie Thron

In the history of Czech music, Janáček was the heir of Smetana and Dvořák, and like them he was strongly influenced by the folk music of his country. However, Smetana and Dvořák were Bohemians from west of the Morava river, while Janáček was a Moravian from east of the river, and this difference in geographical origins was of substantial musical significance.

The region west of the Morava, which cuts the country into approximately equal segments, was industrialized and urbanized, and it had long maintained close political and cultural ties with Western Europe. Its folk music, consequently, shared in the development of Western music, ab​sorbing the concepts of tonality, harmony based on the major and minor scales, the regular divi​sion of melody into four- and eight-bar groups, and a musical language primarily instrumental in character.

In contrast, the region east of the Morava was agricultural, conservative, even feudal, and was politically and culturally isolated from the West. Its folk music clung to the archaic modes of the Middle Ages and escaped the discipline of tonality, conven​tional rules of harmony, and melodic regularity. Furthermore, the music remained essentially vocal, its instruments subordinated to the expressive in​flections of the human voice.

Janáček was a pioneer in the systematic collection and analysis of folk music – he anticipated Béla Bartók in such research by some 20 years – and his music reflects the folk characteristics of his immediate region. Instead of the long “hummable” tunes we hear in Smetana and Dvořák, Janáček’s themes tend to be short melodic fragments or cells, which are expanded and developed, in the folk fashion of the area, through continuous variation, contrast, modal inflections and shifting rhythmic patterns.

Like Bartók, Janáček blended his folk-type musical materials into a highly original personal language. But the two composers were dissimilar in an equally important way. Bartók, though born in 1881, was a composer of the 20th century, and he typified that century’s restless search for new forms and modes of expression. In his hands, folk elements were refined and abstracted into a musical idiom far removed from their roots. Janáček, though liv​ing until 1928, was essentially a composer of the 19th century; despite his continuing efforts to break new musical ground, he remained a late Romantic in his concern for emotional expression and his preference for folk elements close to their natural form.

What other music, in fact, has had more romantic inspiration than Janáček’s two quartets, written at the ages of 69 and 74 and inspired by his love for a woman more than 30 years his junior. Kamila Stősslová was the uneducated wife of a Jewish antique dealer. From their first meeting in 1917, there were regular meetings between Janáček and Kamila, at first formal and later passionate, at least on his side. The twelve years of their relationship were the most productive of his life, and in the copious letters he wrote to her, he represented her as his constant inspiration.The first quartet, heard this evening, was further inspired by Tolstoy’s strange and haunting novella, The Kreutzer Sonata. In Janáček’s vision, Kamila became the heroine of the novella as well as the recipient of the composer’s second string quartet entitled “Intimate Letters.” While the novella has philosoph​ical overtones, Janáček ‘s interest was apparently in its macabre plot. “I had in mind,” he wrote to Kamila, “an unhappy, tortured, beaten woman, beaten to death as Tolstoy described her.”

Beyond this, Janáček left no clues as to the music’s meaning, but the emotional conflict of the novella is clearly reflected in the quartet’s periodic outbursts and passionate surge to a final climax.

The first movement, adagio con moto, is in sonata form, but with a difference. The principal theme, heard at the out​set, has two elements: first, a two-measure motive consisting of two short notes and one long note as​cending and the same pattern descending, all richly harmonized; second, a folk-like tune stated initially by the cello against drone harmony. The two ele​ments are repeated three times, followed by the second theme, a spinning out of the opening motive.

The second movement, con moto, is an intermezzo consisting mainly of the interweaving of two folk-like phrases.

The third movement, con moto, is based on a canonic phrase played first by the first violin with the cello echoing it a half-measure later. After a contrasting theme, the canonic phrase is freely developed.

The fourth movement, con moto, is a summing up. It begins with a quiet restatement of the opening two-bar motive of the first movement. This is followed by a development of other themes from the preceding movements. The work then ends with an impassioned climax based on the opening motive.

Ludwig van Beethoven (1770-1827) - Violin Sonata No. 9 in A Major, Op. 47, "Kreutzer": First Movement
        Adagio sostenuto – Presto

Elsa Brown and Mihae Lee

~  INTERMISSION  ~
Antonin Dvořák: Piano Trio in F Minor, Op. 65

Allegro ma non tropo


Allegretto grazioso


Poco adagio


Allegro con brio
Mihae Lee, Elsa Brown and Bonnie Thron
The Sebago-Long Lake Music Festival, now in its 41st  season,  performs chamber music concerts in July and August at the Deertrees Theatre in Harrison Maine.  This is the fourteenth season it has given a concert on Chebeague.  This summer’s musicians on Chebeague are:
ELSA BROWN, Violin

A native of Peru and Chile, she has been a member of the Deutsche Symphonie Orchester since 2005.  She also plays with the Berlin Philharmonic.  She was trained at the Berlin Philharmonic’s Von Karajan Academie, and played with them under Rattle, Abbado, Haitink, Ozawa and other proeminent conductors.  She plays chamber music through out Europe, in the U.S. and in Peru and Chile.
DAVID FRIEDLANDER Violin 

is Associate Concertmaster of the North Carolina Symphony Orchestra.  He has also played with the Boston and Pittsburgh Symphony Orchestras.  He was an award-winning student at the Eastman School of Music and the Cleveland Institute of Music.  In turn, he is in demand as a teacher.  He and his wife and daughter have a dog named Leonard Bernstein.
LAURIE KENNEDY, Viola




She has been Principal Violist and frequent soloist with the Portland Symphony Orchestra since 1981. A participant at this Festival since 1977, she was co-Music Director for fifteen years and appointed Music Director in 2000. She is co-director and violist with Maine Mountain Chamber Music, a series in Farmington, Maine, where she also maintains her teaching studio. Before moving to Maine, she was a member of the Montreal and Vancouver Symphonies and the Buffalo Philharmonic.
MIHAE LEE, Piano







Praised by Boston Globe as “simply dazzling,” she has been captivating audiences throughout North America, Europe, and Asia. A member of the Boston Chamber Music Society and the Triton Horn Trio, she is also the Artistic Director of the Essex Winter Series in Connecticut. She appears frequently at such festivals as Dubrovnik, Amsterdam, Groningen, Great Woods, Seattle, OK Mozart, Mainly Mozart, Music from Angel Fire, Chamber Music Northwest, Rockport, Monadnock, Music Mountain, and Chestnut Hill Concerts. A native of Korea, she has recorded CDs for Bridge, Etcetera, EDI, Northeastern, and BCMS.
PHILIP PALERMO, Violin





Associate Concertmaster of the Indianapolis Symphony Orchestra since 1984, and frequent soloist with that orchestra, he has also appeared as soloist with the Chicago, Baltimore, Houston, Milwaukee, and Pittsburgh Symphonies. Festival credits include Mainly Mozart in San Diego as well 
as the Aspen, Linton, and Utah music festivals. He performs with the Ronen Chamber Ensemble in Indianapolis. 
 
BONNIE THRON, Cello




Principal cellist of the North Carolina Symphony, she has also been a frequent soloist with the Brussels Chamber Orchestra during North Carolina summer residencies. Performances with the Mallarme Chamber Players include a recent CD "Songs for the Soul", music by African American composers. Formerly a member of the Peabody Trio and the Denver Symphony, she has also performed with the Orpheus Chamber Orchestra and Speculum Musicae in NYC.  In addition to degrees from the Juilliard School, Bonnie earned a BSN from the Johns Hopkins School of Nursing and worked for several years as a nurse in Baltimore. 
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This concert is brought to you by the generous and wonderfully loyal Chebeaguers listed below who love music and have contributed to the Free Concert Fund.  If you would like to make a tax-deductable contribution, send it to: The Free Concert Fund, 168 South Road, Chebeague Island ME  04017

BJ Abrahamson

Tineke Breed

Leila & Suhail Bisharat

Family of Marianne
    Brenton 
Linda & Peter Carleton

Alan Clugston

Jim & Mally 
    Cox-Chapman

Jackie & Dick Cross

Mary & Tom Cushman
Marianne & Frank 
    Durgin

Kitty Freeman
Betsy Gaston
Margaret Gaston

The Free Concert Fund Presents:

The Sebago-Long Lake Chamber Music Festival on Chebeague
Variations on the Kreutzer Sonata
Sunday August 4th, 2012 at 7:30

In the Chebeague United Methodist Church

Participating Artists

Elsa Brown, Violin

Dovid Friedlander, Violin

Laurie Kennedy, Viola

Mihae Lee, Piano

Philip Palermo, Violin

Bonnie Thron, Cello

Adele & Tony Gorody

Jeff & Maricel Hahn

Martha Hamilton

Pat Hatler & Howard
     Coffin

Mary &Lew Holman
John Howard
Kit & Jerry Johnston

Phil & Sheila Jordan

Robert Levey & Ellen 
    Goodman
Charles & Barbara Marks

Eldon & Betts Mayer

Janet Rodman Moller
Mimi Moulton
Jeanne Mullen & James 
     Lunt
Topher & Erika Neumann 
Mac Passano & Beth Howe

Geraldine Phipps

Barbara & Michael Porter

Malcolm & Sandra Rice

David Scrase & Melanie 
     Gustafson

Will & Nancy Sharp

Barrie & Mhairi Shepherd

Jim & Carol Springer

David & Gabby Tracy

Sally & Carl Tubbesing

Linda White

